





i o e

o

NTANICHWE S T NiisuFaslsile
!Ii)-ﬁlal‘u’;‘l:tﬂﬁ"l a‘s‘mmsswnuaa\ls:mﬁ'{ﬂu




AU

ssdmagalnldusznmatunzifou Ton’ WunonafununsanTmussaniidudoslildrosnyuoni oTufl ve wnATnIvY vavs
foilumabusuunumeesszmalnglunilandemadfiunumueydyari Munsanuinuusanuussaniitudeslild a.a. voon uazmulFumlFis
mafifiuvnumueudnan 4 Usemalnoddudessifiunmainanunssmindalifio anumaniag Gouiaueiiluse furiasiiu se funbuatasfumnmnd
naRAIRAINMIRAIMIINaENTIINluMIdNa NIa L NINIAnTRIMs TN T oY

fomadnan Juluingesmsdaiwiade Tau : waanTaussuiidudesiildvesuywsmanunausnaasiszmealng (Khon : Thailand’s
First Representative List of the Intangible Cultural Heritage of Humanity)” &3 ImumU“Lma'N%ﬂﬂﬁmmmﬁagmﬁam Weludiuaeduni
duanntmusianiidudedlilfrasuyuomAnensaneslsemalng madszmamgmaninauszmeatunsidoulouresesdnmaymaln muldfsesdanul
A ANHATAY UsrdBanadumn 3Tmuins 38uans suuuazningesdatzmanansan nasnawhiivumnanglouifioglutfagiureslszmalng

nanduaduTamnsssn winduotadeh mideddnmelstlonideinGou sindnun g ar91sduazisznaudanlalaeiiu sufshodaaiu
n1ranMIiduiIngeguau naN uazyaaafiiiuifes Tnvwslungudionses diunanuardunanatdanuiusanimusssnlaul fognadidu uasiiddn
281989 Ao ilumatufindsTimaniuazaianunsshhnlugueilondldsunmasemalituns dowmdumumunsanTausssuiidudeslailfaasuyuoni
nomausnaaslszmalng luganumanfaluanudilneawiadiinanuduihassnsaniaussnlauinuiuresaulngluhedian

NTNAIATNIMUETIN

Preface

As UNESCO has registered Khon as the Intangible Cultural Heritage of Humanity on November 29, 2019, this action strongly affirms
Thailand’s active role on the Convention for the Safeguarding of the Intfangible Cultural Heritage 2003 on the world stage with absolute clarity.
In accordance with the practice of the Convention for the Safeguarding of the Intangible Cultural Heritage 2003, it is essential for Thailand to
raise more awareness of Khon in order to build respect and appreciation across all levels; local, national and international in Thai society as well
as extensively engagement in promotion and safeguarding of Khon.

As a consequence, the Department of Cultural Promotion has published a book entitled “Khon: Thailand’s First Representative List
of the Intangible Cultural Heritage of Humanity”. Apart from the archive of the road tfo Thailand’s First Representative List of Infangible Cultural
Heritage of Humanity, this book also contains knowledge, value, importance, history, evolution, performing methods, conventfion and fradition of
Khon performance. Nof only the academic content, but this book also provides an up-to-date directory of Khon troupes in Thailand.

The Department of Cultural Promotion sincerely hopes that this book will be beneficial to students, teachers and the general public.
Furthermore, it is highly intended to promote and strengfthen the participation of communities, groups, stakeholders and particularly the groups or
individuals concerned and successors of infangible cultural heritage of Khon with sustainable development.

Department of Cultural Promotion
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Section 1

lAihon : Thailand’s First Representative List of the Intangible Cultural Heritage of Humanity
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Cultural Heritage of Humanity
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w3nnTmusssniidudeslild (Intangible Cultural Heritage u3a ICH) w3 ail
TudsemalnginiGoniuin NaangiduInaTmusssy FaM199 © WA 1IN AY
nMsaauinuNTanTuussanidudodlaild a.a. voon s0989ANIIYIMATN S2URLINT B
Fin “naanmataussrniifudeslils” unofe iaUFUR (practices) matdudauny
(representations) N13gAI@aN (expressions) m*mi (knowledge) vinwy (skills)
naonawaiedle Ynn Avazivg uariuiineTmussanswiuuaaindamaniu dogaou
nanau uagluunsdtannuanageniuiniudiunuieresnsnnmeTaussangasnu

o Ao v I = 1 ] (% =P SR \
NIANTusIINndusadlnlaizIrenananAnTHUslUGIaudnuniaduas
TIENIUUAENANIUATNIUINN 90U IANINEND LNOADUAUDIADANINUIAN DNYDIAY
WuUfaniussaawinnifnesssngdnazlsziRAIAAT209AW Ha LVl AXIUAIWY

v

AnanNRnidnadnynluaeanneaiiliad Aaun 3N IHIAAAINIAIINADANNUAINUAIY
NITHUBITHURENITANATINATIAYDINY LY T3

s

i

.

Intangible Cultural Heritage (ICH) or commonly defined in Thailand as
“cultural wisdom heritage”, whereas Article 2 in the Convention for the Safeguarding
of the Infangible Cultural Heritage or 2003 UNESCO Convenfion, definition of the
“intangible cultural heritage” means the practices, representations, expressions,
knowledge, skills — as well as the instruments, objects, arfifacts and cultural spaces
associated therewith — that communities, groups and, in some cases, individuals
of their own cultural heritage recognize as part of their cultural heritage.

The intfanngible cultural heritage which fransmitted from generation to
generatfion is constantly recreated by communities and groups in response fo
their enviromment. This process reveals their inferation with nature and their
history and provides them with a sense of identity recognition and continuity.

Thus, this results in promoting respectin cultural diversity and human creativity.
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UFUII1HIUNITFIUTNYY Wi IU R RURINIRETNEN
naanTaussanfidudelild a.a. voon NIANY T IMITTUEITN WA, vacw
Convention for the Safeguarding of the Intangible Promotion and Preservation of Infangible Cultural
Cultural Heritage 2003 Heritage Act B.E. 2559 (2016)
(o) Uszmdluagnauansaanyasyadige mufenuilugivenive (0) 2350UN3THAUTIRUAZNIE
209NN RINEITNTATUFoelHld (1) folk literature and languages:;
(1) oral traditions and expression, including language as a (o) Aavgnauany
vehicle of the intangible cultural heritage; (2) performing arts;
(o) Aalgnauany (o) wWURUANIIFIAN AENTIN Useiwdl hagmanIa
(2) performing arts; (3) social practices, rituals, customs and festivals;
(o) WHIURURNINAIAN ATNTTN UALIIUNANIARN ) (@) mwiuazmiﬂﬁﬁﬁkﬁmﬁmﬁmwﬁLLazéTmma
(3) social practices, rituals, and festive events; (4) knowledge and practices concerning the nature and the
(@) annfuagdffvaifeadusssnniuasdnina universe;
(4) knowledge and practices concerning nature and the uni- (&) mmi"m?]ﬁaﬁﬁguﬁu
verse; (5) ftraditional craftsmanship;
(¢) UNadrumruszimdldyy () Maauiinthu Amudn uagRalgmasedtasiui
(5) skills to produce traditional crafts. (6) folk plays, folk sports and martial arfs.
NSANITMuassNlvnavdssindlng lihon, Cultural Heritage in Thailand
Towlulscwmalng ﬁammmﬁaq i’]mﬁ@ﬁé %qﬂﬁmmﬂ Based exclusively on the Indian epic, Ramayana, the most
. “ A A e - - popular and famous Ramakien in Thai version was adapfed in
NMWINIunizresduiii iwwivInuna e ssmalugImAeIBY o days for the purpose of performing masked dance drama, like

neiuaanidudldloulnulnuanyusidufadensuanidugeiunnens  other Southeast Asian countries. As Thailand's classical, high art form of

v

ndszin ﬂ?}ludlmﬁ UAZI3URYaINITHARY Tau R udInn /Ty performance, Thailand’s Knon has specific characteristics differently from

o 9 0 o v z - A the neighboring nations’ masked dance. Dated back since the long Ayuthaya
NINAIDYTYT IUNIRIUNUREATHUIUYUUINIUFIVIEHNITUNUA period, Khon was fradifionally practiced and fransmifted in

MMIuaAIlan 1Nl FuandluITUNUIENUAITUAL AT A9 i ausu  the royal or princely courts, and in dance masters’ households
mvwmmﬁ’mﬁwamﬂHﬁaL%uiﬁ”mﬁwuﬁﬁwﬁaammm only for royal entertainment or on special occasions of royal

a . (v , o o Audos ., ceremonies. Khon, however, can be considered a cultural
ARBITHATY gIQmmumummwaqmawmm WEYANYM learning media with an infervention of morals and ethics through

994ANA AINTY ANNNAY ANTaRRY a4 JaqUuAaUy audience's enjoyment performed by Khon troupe. Characters of Khon
nanandlanldivounsluguszonsu Sanelauiutuiingy represent fhe symbol of virtue, evils deeds, grafifude,

o ¢ o “ 1 o d & U honesty and etc. To date, Khon masked dance drama has broadly
UNNYATUE WIDNNINNITHTURNITRADUIRIADIUUNITANWYINIUTEIN A expanded fo the general public and came to the founding of

Fevililawludssmalnofianuidnudisuasfunanainiugiu several Khon troupes. At the same time, courses to study Khon,
ag19Aatiles Belunisfunenloudruiiniawmursnvaridualy masked dance drama are offered countrywide in educational
institutions of various levels. Khon masked dance drama in Thailand
. . therefore has actively and successively been passed down from
HaEAWAINIFUITIAY TINTIINUALUNTNl ARaAIWINATANIIAIY  generation to generation that resulted an improvement of performing
nsuandfiaruduwmuinisifinnedrsseifiosauidutenanynl Arfs i€ dancing postures, costumes, Khon scripts, narafions, song
and music as well as back drops, equipment including performing
nauaadlavlulszinalng technigues. The mentioned continuing development eventually turned
out to be the unique Khon performance in Thailand.

ARULNITHARY 181 VN5 VAW LATDLAINIY UNTYUW UNTDY IWAY
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(N)  WIRTNITNUNYUNIY
~ dasunhenuilfuihisulingeu lumssiiivmsms
WIENIUNUARUFINUALTNUINIAN Y HTUINMTRUETTN W.A. vedw
ievhwhilumsdusiuuaginuusang AtdunnmaTausssy afuayu
TidiaTadnyanNdINlaTeuiimisuYasiuiaionsy duainliiiia
NMTUNBUINMALANUNITUUALIWOUNTUTE I dNWUE N9RUNaANIAN
DRUIMITmUETIN
- ARV WRHUNTUN AU N LAY Snwnsang idan
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Mauaadlavluinmd 9 laddunuamiidunsataiuglssu
(9)  WIRTNMIMBIUYIENIN
- ma¥y msudndulifinstaassulsrannniionns
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Promotion and Safequarding of lihon, Cultural
Heritage in Thailand Today

Guidelines for promotion and safeguarding of cultural
heritage “Khon” afterbeinginscribed on UNESCO’s Representative List
ofthelntangible Cultural Heritage of humanityincluded the following
measures.

(a) Legal Measures

- To establish a bureau in charge of operations
following the Promotion and Preservation of Intangible Cultural
Heritage ActB.E.2559(2016), with responsibility forthe promotionand
preservation of the national intangible cultural heritage, promoting
a cooperative network between the public and private bodies as well
asorganizing practice,conductingrelevantresearch, publicrelations
and dissemination of passing down the national precious heritage in
perpetuation.

- To concretely prepare a master plan for the
promotion and safeguarding of the intangible cultural heritage
enabling participation by those involved in various fields of Khon
performancei.e.community, groups,individuals, organizationsaswell
as related institutes.

(b) Budget Measures

- Topushformorebudgetallocationbythegovernment
sector for the promotion and safeguarding of Khon due to costly
expenses in each Khon performance which include payment for
performers, musicians, chorus and high-priced musical instruments,

costumes, ornaments and other related materials.

- To encourage participation of private sectorin the
promotion and safeguarding of Khon with allocated budget while
recognition and various benefits be provided inreturn by the state, for
example, tax exemption when hiring a Khon troupe to show.

(o)

Personnel Measures

To honor the experts who overachieeve in Khon by
nomination process of the prestigious National Artist Award or
outstanding cultural achievement, Since thos who involved in Khon
are frue experts in this specific field. Devotedly, the artistic skills have
been transferred by them to keep passing down the national heritage
possible in the days ahead. They should therefore have pride in their
significant contribution to the gorgeous performing arts.

(d) Research Measures

To enhance and promote the study and research on
knowledge and wisdom related to Khon, forinstance, the knowledge
of the art of Khon performing in various aspects such as music,

craftsmanship, ritual and fraditions of the performing. Furthermore,

to encourage the study of systematic data collecting by means of
knowledge management plus research study aiming at developing
Khon performance wisdom in order to further passing on to the next
generation. Besides the knowledge management, it is also essential
to create Khon accessible for digital archives in order to be the
possessors of Khon heritage and the public for the purpose of study
and research.

(e) Dissemination and Public Relations Measures

Tosuitablylaunch publicrelationsand dissemination of
Khonsubjecttoalltarget groups,although Khon courses are offeredin
educational system butin fact, remained inaccessible fo the majority
of people. Many do not understand the practical tradition and thus
use it improperly i.e. using Khon as media and make fun of it which
finally led fo conflicts between successors adhering to Khon tradition
andthenewgenerationwhodonotunderstand the practical folkways.
It is necessary to raise people awareness of understanding the same
connotation, value, and prominence of Khon via media i.e. television,

radio, printed media and social media.

(f)

Promoting Khon Study Measures

To promote and support setting up learning venues as
part of promoting Khon study for children, students and the public
who inferested in Khon. For example, The SUPPORT Foundation of Her
Majesty Gueen Sirikit hasrecently plannedto establish the Royal Khon
Museum as aiming forthe systematic storage of costumes, performing
equipment, backdrops, and technical supplies that will soon open for
public to visit. Anothersample ; Khon mask making center opens and
create a programme which visitors are welcome to experience and

learn how to make Khon mask.

Z
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Criteria for Inscription on Representative List
of the Intangible Cultural Heritage of Humanity

In nomination files, the submitting State (s) Party (ies) is (are)
requestedtodemonstratethatanelement proposed forinscriptionon
the Representative List of theIntangible Cultural Heritage of Humanity

satisfies all of the following criteria:

R.1 The element constitutes intangible cultural heritage as

defined in Article 2 of the Convention.

R.2 Inscription of the element will contribute to ensuring
visibility and awareness of the significance of the intangible cultural
heritageandtoencouragingdialogue, thusreflecting cultural diversity

worldwide and testifying to human creativity.

R.3 Safeguarding measures are elaborated that may protect

and promote the element.

R.4 The element has been nominated following the widest
possible participation of the community, group or, if applicable,

individualsconcerned and with theirfree, priorand informed consent.

R.5 The elementisincluded in an inventory of the intangible
cultural heritage presentintheterritory (ies) of the submitting State(s)

Party (ies), as defined in Article 11 and Article 12 of the Convention.

Why hhon, the intangible cultural heritage was
pushed for listing?

Obviously, Thailand’s Khon attributes meet all UNESCO
required criteria. It was noticed that on November 29, 2018,
the day of Thailand’s Khon on scrutiny for listing under the
Infergovernmental Committee of UNESCO, nocomments madeonsuch
criteriaowing fo uniqueness of Thailand’s Khon. Forsome stances; on
September 19,2009 Khonmasked dancewasregistered thefirst national
cultural wisdom heritage (Performing Arts); establishment of many
folk Khon troupes as well as children and youth Khon troupe, Khon
instructionisofferedinmanyeducationalinstitutionsacrossthe country.
As a result, strengthening Khon in Thailand is under way by
continuingdevelopmentsuchasdancingpostures,acrobaticmovement,
costumes, ornaments, narration, dialogues, song, music as well as
props and stage equipment by new technique. With distinctive
components that splendidly make Thailand’s Khon performance
so stunning with impressive scenery in front of Thai and foreigner

spectators.
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rSubmission Process of hon, the Cultural Heritage for Inscription on
_Representative List of the Intangible Cultural Heritage of Humanity

W.A.keen
2014

® nanduaintmusiin lddaiiununudoyadalzmananilan Fldnovumnelianeide Taud
504ManN N8N nanain iWuddniuns Weidugiudoyalunisfnuduaiiuazsesiuns
MifinuYeInInduadnTaussanaaluluowinn

® Department of Cultural Promotion assigned a research team by Associate Professor

Amara Klamcharoen to gather key information as database about “Khon” one of performing arts for
further study in response to the Department’s mission in the future.

W.Akbeex
2016

® AnznIsNNIALA NI ININIAN AT TRUEITH FailTganATIININIEN T TRUE 3TN

Wudsgsn 1@ iniiloTuil ve wnunian veex Wnsnda AduTRms i aTonauainunslon
o & a 9

winlne Wi wlnvuazaimsineg iwetunsifouivasdnisgiualn

® Uszmalngldiindunideudunididionisanuineinsanimusssniidudeslala (ladud
oo AW1ou veex 1nuRuaIlaTHI oo TUEIUU beex

® The Promotion and Preservation of Intangible Cultural Heritage Committee chaired by Minister of
Culture lastly reached a conclusion on May 25, 2016 assigning Department of Cultural Promotion
to process a submission of Khon, traditional Thai massage, Nora dance, Muay Thai kickboxing and
traditional Thai meal set on UNESCO’s Intangible Cultural Heritage list.

® OnJune 10,2016 Thailand ratified the UNESCO 2003 Convention for the Safeguarding Intangible
Cultural Heritage which entered into force on June 10, 2016.

W.A.k&oe
2018

@ AniNITNMIANFINIAETNYINIAN AT Tus TN TiUssgnUinuiliaTuil vo NINgIAN beEwe
wadnAivgaulilddadn ‘Khon, masked dance drama in Thailand’ Z4&0nAaaIANA I BIUUN
Taussaniidudehilidzasasdnsgmalnuugih
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'i ® Referring to resolution in the meeting on July 20, 2018, the Preservation and
Protection of Intangible Cultural Heritage Committee agreed to use the
term “Khon, masked dance drama in Thailand” as earlier suggested by
UNESCO’s Intangible Cultural Heritage Bureau.

@ onNovember29,2018, Thailand’s Khon masked dance drama was inscribed
on UNESCO’s Representative List of the Intangible Cultural Heritage of
humanity, a decision reached at the 13" Session of the Intergovernmen-
tal Committee for the Safeguarding of Intangible Cultural Heritage

in Port Louis, Republic of Mauritius.

@ Mr.Tim Curtis, Secretary of the Convention for the Safeguarding
of Intangible Cultural Heritage sent an email dated December
1,2018 to Ambassador Extraordinary and Plenipotentiary to France
s and Permanent Delegate of the Kingdom of Thailand to UNESCO
' extending his congratulations on Thailand’s Khon inscription on
Representative List of the Intangible Cultural Heritage of Humanity
with attachments; a copy of Certificate of the above inscription,
signed by UNESCO Director General including a report summary
on the Committee’s scrutiny results.
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@® Department of Cultural Promotion inscribed Khon as the first Thai cultural wisdom
heritage (Performing Art). Inthis regard, essential information was collected as well as
to conduct knowledge sharing process with the community or bearers and practioners.
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Under collaboration with Thai Khadi Research Institute atThammasat University,
Department of Culfural Promotion organized a meeting with individuals across the
regions involved with Khon, masked dance seeking agreed solution in connection o
with a preparation to submit Khon to UNESCO for listing Intangible Cultural Heritage ﬂ“i.\;
of Humanity.
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On March 28,2017, the Cabinet agreed with the proposal of Ministry of Culture for the inclusion of Khon
masked dance drama and traditional Thai massage on Representative List of the Intangible cultural
Heritage of Humanity of UNESCO.

Hosted by Department of Cultural Promotion in August 2017, another focus group partficipants
included government agencies and parties concerned. for brainstorming on guidelines for promotion and
safeguarding Khon performance in Thailand.
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® On the grand occasion of Khon masked dance drama in Thailand is inscribed on the Representative
List of Intangible Cultural Heritage of Humanity, the Ministry of Culture by the Department of Cultural
Promotion has proposed a plan to organize a Khon festival as part of celebrations of the national pride.
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Khon’s addition to UNESCO’s list marked the first time and the first cultural item of Thailand’s inscription on
the Representative List of Infangible Cultural Heritage of humanity significantly confirmed Thailand’s role on the global
arena and also supported the role of Thailand’s ASEAN Chairmanship in 2019. From this point, Thailand has proved putting
efforts in safeguarding its cultural uniqueness, dissimation of exceptional value and features of Khon, the national identify
to Thai and international society — a way to appreciate and take pride in Thai culture while welcome cultural diversity in
line with promoting instrumental role and using available opportunity in ASEAN community. In terms of preservation of
arts and culture, it is crucial for each country to be aware of safeguarding its own identity through intangible cultural
heritage; the important tool to exhibit selfness which will have impact on the socio-economic prosperity throughout the

region.
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Images talien during UNESCO’s Inscription on Representative List of the Intangible Cultural Heritage of

Humanity on November 29, 2018 at Port Louis, Republic of Mauritius.
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The 13"session of the Intergovernmental Committee for Safeguarding of Intangible Cultural Heritage November 24 - December 3, 2018

at Port Louis, Republic of Mauritius Agenda item fo include; consideration of Thailand’s Khon, masked dance drama for

UNESCO’s Inscription on Representative List of the Intangible Cultural Heritage of Humanity
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Mr.chai Nakhonchai, Director-General of Department
of Cultural Promotion, Chief of Thailand delegation
giving an inferview with mass media regarding
preparafions for Khon submission to UNESCO’s

consideration
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Mrs.Savitri Suwansathit, Expert of Department of
Cultural Promotion and member of the Promotion and
Preservation of Intangible Cultural Heritage
Committee, elaborating submission procedures for
UNESCO’s Inscription on Representative List of the
Infangible Cultural Heritage of Humanity
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Mr.Anucha Thirakanont, Director of Thai Khadi
Research Institute, Thammasat University and
Sub-committee of the Promotion and Preservation
of Intangible Cultural Heritage Committee,
providing details about collection of relevant

information on Khon for listing by UNESCO.
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Chief of Thai delegates, Mr.Chai Nakhonchai, Director - General of Department of Cultural Promotion, presenfinginformation on Khon, masked dance drama to
the Intergovernmental Committee for Safeguarding of Intangible Cultural Heritage (Seating front row - from left to rignt) Mrs.Savitri Suwansathit, Expert and member of the
Promotion and Preservation of Intangible Cultural Heritage Committee Mr.Chai Nakhonchai, Director - General of Department of Cultural Promotion, as Chief of Thai Delegates
Mr.Pramote Duang-Im, Deputy Permanent Delegate of the Kingdom of Thailand to UNESCO (Standing back row — from left to right) Ms.Rachdaporn Sripibarn, Head,
International Intangible Cultural Heritage Group, Department of Cultural Promotion Ms.Archaraporn Pongchawee, Director, Institute of Cultural Education, Department
of Cultural Promotion Mrs.Kusuma Nawaphanpimol, Foreign Relations officer, Senior Professional Level, Bureau of International Cooperation, Ministry of Education
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ﬁqnmqma%mﬁﬁuamayaﬁﬂugﬂmfuuﬁmﬁ’m%ﬁuﬁﬂﬁLﬂmaﬂﬁnﬁﬂimdmﬁ Token of appreciatfion presented to the Infergovernmental Committee by Chief of Thai
Token of appreciation for the 13" Session participants apparently gained much delegation afterannouncement of Khon being inscribed on UNESCO’s Representative
interest. Apart from showing value and contents of Khon, Thai cultural heritage List of Intangible Culfural Heritage of Humanity.

fransformed into creative style and expand to commercial products form ideally
fit for promoting the national distincfiveness. l %
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Thailand’s Khon, masked dance drama performance on stage affer announcement of Thailand’s Khon is inscribed on UNESCO’s Representative List
of Intangible Cultural Heritage of Humanity.
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Atmosphere of congratulations extended to Thailand for Khon being inscribed on UNESCO’s Representative List of Infangible Cultural Heritage of Humanity.
Thisis the first item and Thailand’s first inscription as Infangible Cultural Heritage of Humanity.
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Thai delegation on mission to propose Thailand’s Khon on UNESCO’s Representative List of Intangible Cultural Heritage of Humanity
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List of Thai Delegates Proposing Thai Cultural Heritage "Khon” to be inscribed on the Representative
List of the Intangible Cultural Heritage of Humanity to the UNESCO at Port Louis, Republic of Mauritius
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Mr. Chai Nakhonchai Director-General of Department of Cultural Promotion, Chief of Thailand delegation

SwwUnlamd a98x sasgununisinedsgdrgiualn

Mr. Pramote Duang-Im Deputy Permanent Delegate

SUNEAR3 1990uatad gnaiaivainINduasuTmusIINIAEANENITHNTANEI IR SN NTan ) R T IMeTaE 99N

Mrs. Savifri Suwansathit Expert of Department of Cultural Promotion and member of the Promotion and
Preservation of Infangible Cultural Heritage Committee
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Mr. Anucha Thirakanont Director of Thai Khadi Research Institute, Thammasat University and Sub-committee
of the Promotion and Preservation of Infangible Cultural Heritage Committee

CWNAITIRINT WERT JIIW8n1TanTUTMUETINANE NINANATHTMUETTN

Miss Archaraporn Pongchavee Director of Institute of Cultural Studies, Department of Cultural Promotion

W92 510908 lWYAY §811IUN1TN N INUANATNUTRNEITN NINANRTNTMUGITN

Mr. Itsara Rewtragulpibul Director of Cultural Promotion Fund Division, Department of Cultural Promotion

Sungd 1Buge germronisnanauinunsangATuannaTmussan nTnduasNTRus TN

Mrs. Sukanya Yensuk Director of Safeguarding of the Infangible Cultural Heritage Division, Department of Cultural Promotion

SwNaNsaaus A3fuia germrenisnguniangAduannieTrusisussuinalsema nanduainimus sy

Miss Rachdaporn Sripibarn Director of International Intangible Cultural Heritage Division, Department of Cultural Promotion

- wawia sl garmemanguussndnius nanduainTmussn

Miss Yaowanis Tengtrirat Director of Public Relations Division, Department of Cultural Promotion

WINBITYY §NIW WNTAINITTRUSITHEIWI N THIAY NTNANEINTMUETIN
Mrs. Areeya Sooparb Cultural Officer (Senior Professional Level), Department of Cultural Promotion
WHNENY WIiusAaa Wndmaduiusiruansiiiay Sunanuduiusasdszme Svnanuddansznssdnudnig
Mrs. Kusuma Nawaphanpimol Senior Officer, Culture and Communication Unif, Bureau of International Cooperation,
Office of the Permanent Secretary, Ministry of Education

SWaFans anUaTaR NN TTMUEITNGIWINNIT NINFURTNTRINETIN

Miss Titaporn Limpisvasti Cultural Officer (Professional Level), Department of Cultural Promotion
SWIUTIATH ANBOND WNIIINITTRUETINTIWIUNIT NINANRTNTMNUEITN

Mr. Chakrit Sittirit Cultural Officer (Professional Level), Department of Cultural Promotion
S WIETATA NINENY wnuanalau

Mr. Wisarut Ngamsanguan Freelance Khon Dancer

Convention for the Safeguarding
of the Intangible Cultural Heritage
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Rama gathers the monkey army
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Rama and Lakshmana with the Monkey Army
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Her Majesty Queen Sirtilsit e Queen Mother

and the Royal Dutly in‘hhen=PeriorainG=Arls
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Khon is the advanced dancing art created by Thai
ancestorssince the ancienffimes andhas been educated
andpassedonasthenational performance fornolessthan
6 decades. Khonwasoriginally developedto entferfain the
royal families, and has thus been created with delicacy.
Different components; performers, costumes, the plays,
the way if is performed, music and songs all display the
infegration of several facets of Thai fine arts; sculpture,
painftings, handicraff, dancing arts and literature, for
instance, “Ramayana”; the only literature commonly
performed in Khon until it has formed one of Khon's key

identities.
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The royal Khon Performance depicting “Phrom-Mas” episode
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A battle scene between Rama's army and demon army

Since the fime of Ayutfthaya, Krung Thonburi all
the way to Rattanakosin, several of Thai kings have been
placing emphasis on Ramayana, resulting in Khon's
becoming the major form of enftertainment in royal
ceremonies all along as the nation’s exquisite traditional
and cultural assetf. During the reign of King Rama IX,
preserving Khon performance was one of the significant
royal duties of HM Queen Sirikit.

HM Queen Sirikit The Queen Mother is fully aware
of values presented by this national performance; Khon.
Therefore, she has formulated the idea of reviving Khon
performance, with the direction that Khon arts and
costumes shall be preserved. Moreover, Khon performance
should be publicly organized so that citizens can
experience the mefticulousness and the values in
craftsmanship, with the incorporation of modern stage
play fechniques for more excitement. With this, she
granted her personal sponsorship as the scholarship to
research and study more on Khon costume to accurately
follow the ancient fraditions. This also serves as the
primary mofive for organizing “Khon Performance for The
Foundatfion for the Promotion of Supplementary
Occupations and Related Techniques of Her Majesty

Queen Sirikit of Thailand”, whereby the first performance
was “Bhramas”, performedin 2007 at the Grand Convention
Hall, Thailand Cultural Center, on occasion of HM King
Rama IX's 80" birthday and HM Queen Sirikit The Queen
Mother's 75" birthday. After that, there have been several
other episodes of royal Khon performance up unftil 2018,
when “Pipek's Allegiance” was performed.

From the royal directionin supportingand preserving
Khon performance of HM Queen Sirikit The Queen Mother,
public and private sector organizations have become
active in reviving Khon arfs, for instance, there was
an arrangement of “Khon Sala Chalermkrung” per-
formance, provision of Khon classes for students in
educational institutes all over the country, producing
a lot of young generation Khon artfists and craftsmen;
Khon maskartists, fabric weavers, embroiderers, silversmith,
goldsmith, carvers, and make-up artists. This phenomena
notonlyreflectsthatKhonartsandcraffsmanship have been
revivedtothe Thaiway of life, which will be inheritedto be the
country's valuable cultural asset, it also continues
HM Queen Sirikit The Queen Mother's royal notion to place
Khon as the heritage that Thai people are proud of.
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Khon is a high arf form of performance that was creatfed
by Thai people in the last 600 years. It is an important and
illustrious art that has been performedatfroyal ceremoniessince the
Ayutthaya period (1351-1767 CE). Performing Khon requires
years of training, a profound understanding of the performing
methods and a familiarity with the music, traditions, customs and
rituals involved. These traditions have been passed down from

generatfion fo generation for the past 6 Centuries
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One of the main identities of Khon art is that the
story performed can only be taken from “The Ramakien”
(Ramayana). Ramakien means the honor of Rama. The
story is concerned with the war befween the dhamma
(good) party of Rama and the adhamma (evil) party of the
demon king Tosakanth (Ravana). The story concludes with the
victory of Rama over Tosakanth. The Rama story is an ancient
Hindu folklore that has been widely known among the people
of India since the time before the Buddha Era. In the folklore if is
believed that Rama is one of the avatars (reincarnations) called
“Ramavatar” of the god Narayana (Vishnu). Later in the 5™ Century
BC, the Hindu sage Rishi Valmiki wrote an epic poem called

“Ramayana”, which praises the heroic kings of the Raghuvanshi

dynasty mentioned in ancient lore. Today, Hindu followers

still believe that the epic poem is a sacred text.

AREAMEN
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The Indians who traded or settled in
ofher regions took their religion and
fradifions with them and infroduced these
ideas to the locals. Thus, the story of Rama
spread to the mythical land of Suvarnabhumi
and many counfries where the ancient
Indians fraveled to including Cambodia,
Lao, Malaysia, Indonesia, Myanmar and
Thailand. The people of these countries
adopted Hindu myth beliefs, including the
legends of Hindu deifies and refold them as
local legends, recreating them intfo many
works of art. Among the Hindu myth, the sfory
of Ramais the most famous and widely spread

in Southeast Asia.

WILINNTUNANTUY
A battle scene between Rama and Tosakanth
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A mural painting depicts a scene from Ramakien
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Rama gathers the monkey army



Khon : Cultural Heritage of Humanity %

"Foygnaene” AnsnsaNaNeTaulnduninouiu
A mural painting depicts a scene from Ramakien
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Rama gathers the monkey army
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A battle between Hanuman and Tosakanth
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A battle scene between Rama and Tosakanth
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The battle between Hanuman and Kumbhakarna
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In India, where the story and beliefs of Rama
originated, the epic poem of Ramayana written in Sanskrit
remains the most important piece of national literature.
There are many local versions of the stories about Rama, in
bothwrittenformandoral fradition. Eventhough the stories
are all based on the same source, each country and region
wouldadaptthestorytosuitlocalcultures,tastesandideas.
Whenthe newly alteredstories were dispersedamong other
cultures and societies, the adopted stories would again
change, creating even greafer variation of tales about
Rama (e.g. Ramakien in Thailand, Phra Lak Phra Ram in

Lao and Reamker in Cambodia).

It is presumed that Thais were introduced fo the
stfory of Rama in the Sukhothai period (1238 — 1438 CE)
or earlier. King Ramkamhaeng’s Inscription Stone No. 1,
created in 1292 CE, and mentfions “Tham Phra Ram” or
Rama Cave, indicating that Thai people at that fime

were already familiar with the storpofRtnasiverd hieking’s

s o
ANPIUNIVBNR—

Khon : Cultural Heritage of Humanity

name, “Ramkamhaeng” means “possessing the strength
as if that of Rama”. Many Thai kings since the Ayutthaya
kingdom (1351-1767 CE) through the Raffanakosin
kingdom (1782 CE — present), have applied the word
“Ram” or “Rama” as the prefix to their name (e.g. King

Ramathibodi, King Ramrachathirat and King Ramesuan).
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Nang Yai puppet
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The army of Rama
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NHNNTIUYNTU
The army of Kumbhakarna
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Rabam Ram Ten

Is a dancing form that expresses states of emofions
with Rabam featuring a group performing the same dance
simultaneously while Ram is a solo or duo performance. Ten
isan arf of moving legs up and down in a faster motion than
the ofthertwo styles. The performers of Khon have fo practice

these skills regularly in order to maintain dexterity.
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hrabi-lhrabong

Is a practice of using weapons to protect oneself or fight against others. Weapons and
shields used for practice include Krabi (sabre), Dab (sword), Krabong (short staff or club), Plong
(long staff orrod), Hok (spear), Thuan (lance), Ngao (curved-blade knife with a long handle), Lo
(rectangularshield), Khen (buckler) andDang (half cylindrical shield).In orderto cultivate the skills
requiredtfouse weaponsandshields, the practitioners needto practice the sequence of movements
in order to reach the correct level of dexterity, then pair off for sparring practice. As crucial scenes
in each part of Khon performance require fighting with weapons, therefore, the performers need o

be dexferousin weapon usage, both in atfack and defence.

A

&

¢

41



HE R

B

;
e

NNNNITUAIREIUManINNIANG
Kumbhakarna with his wonderful spear
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NANUIYNTU
Tosakanth on his chariof
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Ravana or Tosakanth
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Nang or Nang Yai (The shadow play)

Nang or Nang Yai is an ancient form of storyfelling and
entertainment that shares similar customs and
fradifions fo Khon. Nang uses shadow puppets that are made of
large pieces of bullskin, frefted and carved as characters of a sto-
ry. According fo historical evidence, Nang has been a form of en-
fertainment since early
Ayutthaya period. It is presumed that Nang or shadow play was
created before Khon. While Khon is a performing art usually per-
formed at daytime, Nang is usually only
performed af night, with shadow puppets held befween
a bonfire and a white cloth screen hemmed on four corners with

red fabric.
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Khon is performed during the day so thatf the
masks and costumes can be observed clearly in daylight.
Nang, however, is performed af night because it needs a
confrast of light and shadow to illuminate the details of
carving on the puppets.

Along with the adherence to the performance of
“Ramakien” based stories, both Nang and Khon also use
the samerecitationsanddialogue. The orchestraforNang
and Khon consists of five instfruments, namely Ranat
(axylophone), Khong Wong Yai (aninstfrument consisting

of 16-19 smallgongs of different pitches, stfrung together

WITNING WILAU onasemicirclerattanstand), Pi (a woodwindinstrument),
Phra Mongkut and Phra Lop, Rama’s sons Klong That (a large double-headed drum placed on
a stand when in use), and Taphon (a two-faced drum

beaten with palms).
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Thai musical instruments for Khon performance

Duels Dam Ban Play or Chals Nals Duels Dam Ban

Is a form of play telling the Hindu story of devas
(Gods) and asuras (Ogres) churn the milk ocean (Kshir Sagar)
to obtain Amrita (the nectar of immortal life). The word
“Duek Dam Ban”is presumedto derive from the Khmer word
pronounced “Teuk Tbar”, ‘Teuk’ meaning water and
'Tbar' meaning to churn, as the Khmer words have been
adopted as a part of Thai language since the early

Ayutthaya period.
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Tosakanth and Benyakaya (disguised Sita)
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A piece of marble bas-relief depicting Rama's story at Wat Pho
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Sculpture

“Hua Khon” or “Na Khon” (Khon Mask) is a highly im-
portant part and identity of Khon. In the past, all actors wore
Hua Khon but now only the devas, asuras and monkeys are
required fo wear masks with the human characters showing
theirrealface. The creation of Hua Khonis a meticulous process.
The sculptors have fo carefully study each of the characters’
identities to accurately sculpt clay models of Hua Khon ac-
cording fo Ramakien characters’ clans, especially the asura
clan whose characters faces, lips, eyes, and fangs vary from
0 n e
character to another. For instance, Tosakanth (the asura king)
h a S
asnarling mouth and bulging eyes while Wirun Chambang (an

asura) has a clamping mouth and crocodile’s eyes.

Khon : Cultural Heritage of Humanity
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A page from Khon performance programme of
the Coronation of King Vajiravudh
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Painting

When Hua Khon clay model is finished,
water-soaked Khoi papers or Sa papers (hand-
made papier maché from the bark of
ashrub) isappliedtothe clay model, layers upon
' ayers., un til t h e
appropriate thickness. Affer that, the paper
model is left to dry. Then the paper model is cut
on the back and removed from the clay model.
Next, the paper modelis painted with an appro-

(%M@M@N@@@ﬁd,followingThe colourscheme
Umﬂiwﬂw@"gwg\l%zaiu m’?mwwwmw

W o,
accorain amakien characters’ clans,
A mother of pearl work depicting a scene from

RSB IS HengRindpgle red), Mo Cram (dull blue),

and Chan On (pale yellow). After the painting is
(927) o9 NLNYIR . .
~finished, painters must draw facial detqgils for the
ARINTINUNUTHINWT LTINS IANIEAITNUAIAAITTH
AGH araCpering i @ist hieesnslesigdn e tinghd @ epoering

the story of Ramakien
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“The battle with Mangkornkanth” episode



eyes and eyebrows and “Lang Pha”, a decorative turban

designedfogo behindHua Khon. The drawing of facial details

O n

Khon : Cultural Heritage of Humanity

Hua Khonis meticulouswork, requiring the best efforts of skilled

paintfers fo bring the masks fo life.
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Craftsmanship

The mask making processinvolvesthe application of Kra-nae (a pro-
cess of affaching decorative design on an ornamental headdress and then
applying gold leaves and decorative glasses to the design). The headdresses
attached to the masks vary greatly with Hanuman (the monkey
warrior), wearing a gold headdress, Sukrip (the monkey king) wearing a
Yodbat crown, Maiyarab (the asura general prince) wearing a Kranok-fop
crown, Satthasun (the asura general prince) wearing a fluted-top crown and
Piphek (the asura astrologer prince) wearing a gourd-top crown. The artisans
carve soapstone info Kra-naes and ofher decorative designs and atffach
them ontfo the correct parts of the headdresses according to the Ramakien
characters’ clans. Generally, the arfisans who create Hua Khon need fo
be proficient in sculpfuring, painting and handicrafts. However, when the
Hua Khon paper modelis finished, the artisans can starf with handicraffs first
instead of painting.

Khon costumes consist of traditional design elements such as Chip
(pleating on a cloth), Chong (a style of wearing a sarong-like garment
by_‘rwis‘ring the ends of the cloth into a roll, passing the roll between the
Ieg{f‘ond tucking it behind the belt at the back), Hanghong (a tip of a
gorrr"'_,-q;r worn in a chong style but leff dangling down af the back instead
of Tui""‘x “hehind the belt at the back), Sangwan (jewelled sashes hang-
ing r‘"*
e‘ﬁ'r;;' '_i_ rts of these details need to be stitched with silver and gold

th shoulders, crisscrossing the chest), and Thongkon (ban-

% 1 exqu@"e sk|ll to conform fo the traditions and ranks of each

- ﬂqwch},dl hondmroﬂ is of equal importfance to the art of

WILINN - WIZANYNS
Rama-Lakshmana
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Songs and Complementary Music

The Khon orchestra is called Wong Pi Phat Khrueang Ha
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Msunanslannoun "dnuney”
Khon performance : "The Kidnap of Sita” episode

(a five-piece band) which normally consists of 5 pieces of musical
instruments (Ranat, Khong Wong Yai, Pi Nai, Klong That and
Taphon) but for performing Khon includes the addition of the “Krong”, which is
a percussion instrument made of bamboo used tfo give musical cues to the ac-
tors when marching and “Mai Ta Khap”", a personal
stick of the "Khon clown” character used for making rhythmic sounds.
Classical performing arts like Khon and Nang used Wong Pi Phat Khrueang
Ha as their orchestra until the early Rattanakosin period when Wong Pi Phat
Khrueang Khu (fwelve-piece band) and Wong Pi Phat Khrueang Yai (fif-
teen-piece band) were developed. Since then the orchestra accompanying

Khon performances have changed.
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Gods and Nonthuk in a quarrel
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Dramatic Arts

Khonisahighartform of dramaticartsoriginatedfrom
the royal court. Khon performers have to practice dancing
especiallyin Rabam Ram Tentothelevel of high proficiency.
Khon performed in ancient fimes consist of 3 components,
namely, Pleng Na Phat (instrumental music played during
Khon characters’ particular movements), Kan Phak (rec-
itations), and Dialogue. Thus Khon performers need fo be
expertisein “Ram Na Phat”and“Ram Bot"tobe ableto perform

in line with the recitations and dialogues.

“Ram Na Phat” is the dance along the rhythm and
tune of each piece of Pleng Na Phat which is played to ac-
company actions of a particular character. “Ram Bot” is the
dance along fthe recitations and dialogues where per-
formers must express the characters’ thoughts and emo-
tions, for example, acceptance, denial, calling, contentment,
disconfentment, anger, love, through ftheir body movements.
These beautiful body movements of expression, “Ram Bot”
or “‘Ram Chai Bot™ were created by the grand masters of
dramatic arfs. Here are some examples of the body move-

menfts :

Khon : Cultural Heritage of Humanity

“$run” Taudosiduinluamuiwasauniduwimd unwing
HALUNIITN Guanidosdoansliddunuanuidninananii
ysfiuanseanunudw 13w nouiu Uiias wala Gunliidainm
44 wIanandaanliitvanignivarannl 1w 1n9s 5n wola

Tiwala uad AFu1vimeane NiazATuantoanid Yswia1sdn

§ 1

g Aadladseauvsviniduiuuiuudiniunisnaniaanagred

ANTH H3UNIN “TIUN” Uie “TluN” 19y
Utas nanuaulud1auni yodoraninui

= L% > v

el lauaanainm wardutialuun

See

BYn wNYRanaAIu anIntI N a1 UM

v o A

Snwuthiensdas leidaiadauiunuinngsen

Tnas 19d1fiad19lnd1suiis FlUunfinune

v v
[

Ho3nd19utamM i @ naialugreun wsannunsziiuwin

mMikandoannivaarnuiuIdadididunuuiuu
fusngnilulaviasarns Tun1suanslaundy Juanias el
AouNsuarUfURIiRon AR a4 UUNWING UNIATAN

2
Z

69



£ T0w - HSANTHUATTHUANHUIH TR

4
[

QRN
a i
_{r' D) ';v
Y TN
ARSI LS

v
BT

o
Kl
A

-
o

4

Denial raise an arm to the front of a body, face the
palmtowardthefloor, bentanelbowalliftle, flexthehandupward
at the wrist, then wave a palm to the side.

Calling raise an arm to the front of a body, face the
palm foward the ceiling, then flex the palm toward the body
in a beckoning manner.

Love open both hands then place both hands on a
chestin a crisscrossing manner.

Anger rub a neck with one of the palms while
the other hand closed with poinfted finger, then cast
a poinfted-fingerhandtothe front simultaneously with stomp-

ing a foot.

The expression with a Thai dancing art style described
above is a tradition for both Khon and Lakhon (a dance dra-
ma). But for Khon performance, actors need to listen to and

act according fo the recitations and dialogues.

Winn
Pibhek
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Mangkornkanth on the throne
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Literature

It can be implied that Ramakien is an important literature
which is widely known in Southeast Asia region. In Thailand, Ra-
makien was adoptedandrecreatedinto a national literature since
Ayutthaya periodandthe only literature adapted for Khon perfor-
mance is “Ramakien”.

Thaikings have beenattaching greatimportance to Ramak-
ien as there are many versions of Ramakien written by the kings.
Those versions of Ramakien later became Thailand important na-
tionalliteratures. King Rama lland King Rama VI forexample, wrote
Kam Phak (recitation script) for Khon performance. A Ramakien
play script which was written by King Rama | was awarded by the

nationalcommittee of literature asthe best of Ramakien literatures.
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Khon Nang Rao
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The battle between Tosakanth and Sadayu
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Recitations and Dialoques

Recitationsand dialogues play animportantrolein
Khon performance since the actorscannot speak out their
mind nor converse while wearing masks. The persons per-
forming recitationsand dialoguesin Khon can be actually
referred fo as voice actors, because they are responsible
forthe successful communication of feelings between the

characters and the audience.

There are sixdistinguishedstyle of Khon recitations,
depending onthe contfext of the story. The scriptfs for both

the recitations and dialogues are composed in verse.
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Khon performance : “ The Battle with Maiyarap” episode
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A battle scene between Rama and Tosakanth
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Tosakanth in battle
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Rama's army



WIETINUTLYNNWINUS
Rama gathers the monkey army \

8 A
f
’ 2 -
8.4 ' st
| . .
(¥ . i
= 3
- 4 ,-*I
. ; “ﬁ

{; 3‘
ﬁuuumn T e

i‘:ﬁ.-,' I
%) h L4le

q

L % i



2

Khon : Cultural Heritage of Humanity

nMauansTauusiBniu fuans AuwIndiasa wazinauaidwmg
WJugroisvnn arvudafieia "Towlselu” Fufldnune
maaulszandizaruizuingdauiuazasiu §n19duiesinasdsznou
Tddnsosudaninunuuazadluy dnyosuuditdu o windo
duidvanazgng duidvadudiosduun Sanidurldauauissausny
padINaan NKugngIzismdonfullauauissai o vasdnaou
duaumndiasndendudmeominiu

dUNITANINTYUAS
Indrajit with his wonderful bow
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Khon is an old form of enferfainment that evolves through fimes in tferms of
actfing methods, props, and places for performance. Thus, Khon can be

Classified into 5 categories, namely, Khon Klang Plaeng, Khon Rong Nok, Khon Na

Cho, Khon Rong Nai, and Khon Chak.
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A bafflé scene between Rama and Tosakanth
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of Khon performed on a vyard with a setfing, Pi Phat
Wnyment, narration and dialogue dubbing. The play mainly shows war
_‘ umed that this type of Khon is used fo serve as a part of cerfain royal

is likely to be the
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Hanuman - Nilaphat
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F0INTINADUNANUIIITIINIS
A mural painfing depicting a scene from Ramakien

Wunsdssfuiuaglui

lihon Rong Nolk or hon Nang Rao
Isatype of Khon performedon astage without
a stool for the actors to sit upon, but a rail made of
bamboo trunks lay across the stage so that
the Khon actors can sif in front of the sef-
ting. There is also a gap between fthe
railandaseftingfortheactorstobeabletowalkaround.
When the actors finish their plays they will come to sit

on the rail.
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lhihon Rong Nai

Khon Rong Naiisacombination of Khon andLakon
Nai (dance drama formerly performed in the palaces by
court ladies). Narrations and dialogue dubbing is present-
e d according f o K h on
fradition. The playis also performed with a lead singer and

chorus on a stage with a <curtain

hAarcrkAran fAllAavw i inA thoe fraditian Afl Aakan NNAal Khan DAan A

M3uandlauludnan N wieTanILIg WY
A mural painting in Wat Pho depicting Khon performance
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Chao Phraya Thewes Wongwiwat,
the royal performance director

Nai had integrated the high dancing art of a royal court

thus Khon became a performing art perfected with an el-

e g a n t s t ron g, b u ft

gentle dancing sequence, and melodious tune from an

Touadornai ¢
Khon performance in the reign of King Rama V

orchestraandsinging. Forthe nowadays Khon, whether how

much the stage or a place of performance would have

changed, the performing traditionis still keptin accordance

with that of Khon Rong Nai.
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Drama theaterin the reign of King Rama Vv
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Pages of the Khon Performance programme of the
Coronation of King Vajiravudh

nafng Touuang
ausInad o
Tosakanth, fthe
royal Khon in
the reign of
King Rama VI

hhon Na Cho

Is a type of Khon with “Cho” or “screen” of white
cloth edged with red fabric. This screen is formerly used
as a screen for the play of “Nang”, but when it is used
ina Khon performance, entrance doors with arches are
creafed on left and right side of the screen. On the leff
side of the screen is painfed as a scene of Lonka city of the
demons andon the right side as the pavilion of Rama and his
army. The upper parf of the screen is painted as the sun and
the moon, with Ramasura the demon, holding his axe, chas-
ing affer Mekhala the goddess who is holding a crystal ball.
Khon Na Cho is a form of Khon evolution that depicfs the

harmonious combinafion with Nang play.
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Tosakanth with the demon army

hhon Chals

Khon Chakis atype of Khon performed at theatre or on a stage. Settings will be changed
through a progress of a story. But the performing tradition is kept in accordance with that of Khon

Rong Nai.

The classification of Khon as 5 categories above shows the evolution of Khon. The oldest
form of Khon play is Khon Klang Plaeng, then develops info Khon for stage play, namely, Khon

Rong Nok, Khon Rong Nai, Khon Na Cho, and Khon Chak respectively.
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A group of Khon performers have an audience of the King Rama IX during
the rite of paying homage fo feachers
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The royal Khon Performance depicfing “Phrom-Mas” episode
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Benyakaya on the golden litter

lAihon in Ayutthaya Period

There is not much evidence or defailed information that
relates to the Khon throughout the Ayutthaya period. Although
the Ayutthaya Chronicle states performances in various royal
ceremonies including the Khon, it does nof men-
tion how it was performed. Some details
concerning the performance have been found in various literature

and records writfen by foreigners who had traveled to the kingdom.
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Tosakanth with his Demon Army . . -
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Khon masks of Lonka army Khon masks of monkey army
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Homage ceremony fo feachers of khon
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Rishi mask made of metal

In the book “Du Royaume de Siam”™ written by Mon-
sieur de La Loubere, a French envoy who came to Ayut-
thaya in fthe reign of King Narai the Greaf in 1688,
an account about Khon states that Khon performers
who wore “masks” were unable to talk so voice actors were
necessary. Besides the account of La Loubére, Abbé de
Choisy who came fo Ayutthaya in 1685 also mentioned in
his record that in the funeral of a monk holding the ftitle of

Chief Superintendent of the Mon sect

...There were two khon froupes
competing, the performers wore khon masks

and acted weird roles...
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Ahon in Thonburi Period

After Ayutthaya was defeated by the Burmese in

1767 CE, the people were dispersed and various branch-

es of knowledge were lost. Later, King Taksin the Great

restored the nation and reunited the country. Although

there were wars both inside and outside the counftry

during his fiffeen year of reign, the King was defermined

torevive many branches of cultural knowledge includung

Khon performance.
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Tosakanth disguising as Indra
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Ahon in Rattanaliosin Period

In 1782 CE King Rama | founded the Rattanakosin Kingdom and revived various branches of knowl-
edge on arfs and science. In this reign fthere was another form of
Khon initfiated by the King called “Khon Chak Rok?”
For this type of Khon, the performer would be pulled up by
a pulley fo soar into the air and move from one side of the stage to another. Besides this, the stage was
decorated with sefting devided into fwo sides : Rama’s pavilion on the right and Lonka City of the demon

King Tosakanth on the left. This shows the development of Khon performance.
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King Rama Il

King Rama Il was talented in several branches of fine arts, espe

composed K h am P h ak Ramakien

script for Ramayana) w hich w a s
t he K hon and s hadow play

regarded as a script that shows full of high literary skill. In f
significant performance in

a s those concerning royol\
temple celebrations. S .
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King Rama Vv

In the reign of King Rama V, the counfry widely opened up fo wesfern
civilization.  Nof  surprisingly  many  Europeans came to fthe country, including the
royal family members and otfther royal guests from different counfries. As a nafional

performing arf, Khon was specifically presented to welcome them.

In this reign H.R.H. Crown Prince Maha Vajiravudh ordered his royal pages to
participate in Khon dance practice according fo fhe old-time forms and styles.
The Prince named his royal page Khon froupe “Khon Samak Len” (Amafeur Khon). The Crown
Prince supervised the practice sessions himself and the royal pages who participated in fhis
Khon froupe were all the sons of royal family members or noblemen. Khon Samak Len troupe also performed

at many important ceremonies.
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Tosakanth mask (golden complexion)
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King Rama VI

H.R.H. Crown Prince Maha Vajiravudh ascended the throne and
became King Rama VI in 1910 CE, Khon performance prospered fo ifs
highest level in this reign. A Khon performance was organized to cele-

brate his coronation at Dusit Royal Khon Theatre in 1911 CE.
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King Rama VII
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In 1925, King Rama VI ascend-

ed the fthrone when fthe enfire world was under economic
Crisis. The Department of Performing Arts dis-
solved in  an early vyear of fhe reign was restored

by the King in 1926 o preserve the nafional heritage.
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King Rama VIII

In 1935, a major reconsfruction of of-
ficial management in the bureau of royal
household occurred, and the performing arts arf-
ists including Khon performers, dance drama
actors, Pi Phat ensemble musicians, as well
as craftfsmen were fransferred to the Fine Arts
Department. Thus the royal Khon has been
called “the Fine Arts Deparftment’s Khon”

from then on.
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Since the Ayutthaya Period, Khon has been customarily
_..rformed d u r i n g

‘r'*\ceremoniesof’rheroyolfomilymembersondhigh—ronk—
o R r o y a | s a t

>,

mane Grow sd\(o place where the royal cremation of the king

! QF hﬁ“\\i\gh r a n k i n g
= ) [ S
e - r<! are held) as w& s other royal ceremonies, i.e., the coro-
1...'".: — -.\.\
n “s 0N N> Cc e r e m o n y .
Tngw With His Majesty King Bhumﬁ*-J_hAdulyodej The Great (Rama IX)’s
Maiyarap great benevolence, this nation®@eritage was kindly supported

for all fime by the king.
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UnderthePatronageofHerMajestyQueenSirikit

The Queen Mother

Her Majesty Queen Sirikit The Queen Mother
appreciatedthe value of Khon performance andthe Queen
kindly initiated the revival of this national performing arf. Her
Majestyrealizedthat Khon costumeshadbeen changedfrom
those of the ancient fimes, thus she confributed a fundforthe
research on detfails of Khon costumes so astorecreate them
correctly according to the former fradition. This led fo
the performance of “Khon Phra Ratchathan”or“The Royal
Khon Performance” The first episode to be performed was
“Phrom-Mas”, by fthe

organized Sup -

port Foundation “Silpacheep”
to commemorate His Majesty King Bhumibol Adulyadej
The Great’s 80" Birthday Anniversary and Her Majesty
Queen Sirikit The Queen Mother’s 75" Birthday
Anniversary in 2007 CE af the Main Audiforium of Thailand
CulturalCenter.Sincethen,otherepisodes, namely, Benyakaya
Pretending Death, the Battle with Maiyarap, the Bridge
Construction, the Battle with Kumbhakarna, the Battle with
Indrajit,andthe Allegiance of Pibhek, have beenrespectively

put on stage almost every year.

181



|

i o ~
3 Tun : HSANIHUTSSHUNNBUHTI0
.




government and private sectors joined hands in further reviv-
a | 0 f
Khon performance. “Khon Sala Chaloemkrung” (Khon which
[ S
performed at Sala Chaloemkrung Royal Theatre) which
harmoniously infegrates light and sound fechnology with Khon
performance fradition, showing another major step of devel-
opment in fhe arf o f Khon,
can be cited as one good example.

Though the advancement of technology is influential
in shaping arts and cultures of the world, Thai Khon, which is
d e e p | vy r o o t e d in
Thailand's historical background, continues to keep well its
[ d e n f [ f y

as frue Thai national performing arfs.
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Paying Homage to hhon Teachers Ceremony

Paying homage-fo-feacher ceremonies for Khon

performers as well as Thai classical musicians in-

Khon : Cultural Heritage of Humanity

clude “Phithee Khrop,” the sacred initiation ritfual
fo imbue learners with artistic inspirafion. A mas-
ter teacher will “khrob” his pupils only when
they show that they have some particularly requested

fundamental ability.

On such an occasion, the master feacher, a senior
teacher who presides over the ceremony, will read “Ong
Kan,” the sacred manuscript, to invite the “feachers” of
all forms fo be present there. This “Ong Kan” is highly
valued and will be bestowed only upon a selected per-
son with appropriate maturity and infegrity. The pres-
ident at this ceremony, however, must be male only;

no female teachers are permitted.

(V] .
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Preparation of the venue for

a pay-

ing homage-to-feachers ceremony is of
agreatimportance. Appropriate altarstoplace the Buddha
imagesandsacredmasksrepresenting such greatteachers
assomedeities,PhraPhirap,PhraRuesi(thehermit),the Mas-
tersof male, female, andyaksha (demon) characters, and
also sacrificial

A Piphat

offerings are required.

musical ensemble must

play
ceremonial music to accompany every single phase of

the rite.

“Phithee Khrop”startsafferthe ceremonious offer-
ing is finished. The presiding senior feacher is fo anoint
his pupilsin the middle of their forehead with auspicious
powder paste before placing a hermit mask, or a “Serd”

headdress, represenfing the ceremonial feacher’s heads,

Khon : Cultural Heritage of Humanity

gently over the pupils’ head, one at a fime. This is espe-
cially referred to as “Phithee Khrop Khru Khon Lakhon.”

(Lakhon means dance drama.)
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Ahon maslh

Superb artistic skillsareintegratedin making Khon
masks.Eachmaskisuniquelydesignedinaccordancewiththe
descripfion given in fthe Ramakien sfo-
ry. Khon mask makers have to keep the long-pre-
served conventions and regulafions. A Khon
mask,therefore,representstheTeacherforallThaitraditional

performing artists, both dancers and musicians.
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Therearenumerousdesigns of Khon masks to match
charactersinthe Ramakien story. Even acting asthe same
character, but in case that very same character appears
in some partficular circumstance, fradition has it that the
actorwearadifferent style of mask. ActingasTosakanthis
agoodexample. Usually Tosakanth is presentedin agreen
mask, butinthe episodewherethe Demon King courfs Sitfa
in his royal garden, the golden mask is then put on by the

actor.
Khon masks can be categorized as follows:

- The mask of deities, such as Ishvara, Brahma,

Narayana (Vishnu), Indra, Arjuna, and Matali.

Themaskofgreat masters, such asPhraPhirap, the

Hermit Vasit, the Hermit Kalaikot, and the Hermit Khobutr.

- The mask of male characters, such as King

Ajjapala, Rama, Lakshmana, Bharata, and Shatrughna.

« The mask of vanaras or monkeys, such as Vali,
Sugriva, Chompoophan, Hanuman, Nilphat, Teophet,
the Eighteen Superior vanaras, and the ordinary monkey

soldiers, who vary in their rankings

« The mask of demons, such as Tosakanth,
Pibhek, Indrajit whowearcrown andPhirap, Kumbhakarna,

and Samnakkha who do not wear crown.

*Themaskofanimalsandbirds, such asthe Garuda,

Sadayu and Sampathi.
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Each Khon maskisspecifiedwith particular design of
headdressinaccordancewith each character’srank. Important
deitiesand monarchs wear differenftypes of crown. Some high
ranking monkeys are adorned with golden garlands, while high
rankingdemonswearlowcrowns. Besidesheaddresses, theyare
alsomadedifferentwiththe use of colors, andfacial expressions

featured through stylized painting.

All details of a Khon mask were regulated by master
craftsmen of ancienf fimesand have been strictly conserved.
Togetherwith therecitations anddialogues, the mask worn by
an actor enables the audience to recognize each character

more easily.
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The Ramahien Lineages in Relation with hhon
Maslhs

Ramakien is a lengthy epic poetry divided into

numerous episodes with battles between

Rama and Tosakhanth at its core. Both Rama

and Tosakhanth have relatives and friends fo
supportthem. Theirallies have theirown background, and
aresomehow relatedwith one another. Toenjoy Khon, the
audienceneedcertainfundamentalknowledge abouteach

character’sbackgroundaswellas hisorhercharacteristics.
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